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MUSICAL GOSSIP. 



Volplnl's great saccesa on lier beneflt night at 
Lisbon, iUrnUhed a telosram for Parisian journals 
in which she is credited with receiving a dozen 
recals, over a thousand boqnets and crowns, be- 
side enthusiastic applause fl'om a crowded house. 

Joachim's engngenients In French provincial 
towns appear to bo quite extensive. His season 
In London closed brilliantly 
. FraschinI, the pet tenor at Les Italian?, seemed 
to be Iktlgued by groat exertions to satisiy^Madrid 
that bis exalted repute with a Parisian public was 
deserved. ' 

Morero is declared to have surrendered "Don 
Carlos'' to Warot, because he was found incom- 
petent to that very efficient and important rSlo. 

Maploson's announcement of his Italian Opera 
season Her Mojesty's theatre,' occupies two pages 
In the London Musical World. Ho Mers no 
special novelty for opera, unless Verdi's "La 
Forza del Destino" and Rosuil's " La Donna del 
Lago" Spontini's "La 'V^estale," Mozart's "Don 
Giovanni" and Rossini's " Guglielmo Tell, " all 
got up wi(h new scenery by Telben, may be so 
considered. He will select ft-om thirty-two operas 
in repertoire other attractive pieces for his thirty 
night season. There is an organist in his com- 
pany, his Regissuer is M. Grua. His leading 
arilsts will be, Titlens, Nilsjon, Ubrlch, Sinico, 
Ghcconi, and DaMurakalor Top -an;; Ti-eb.li, 
Lablache,Eracis, Martelli lorContralti and Mezzc- 
Soprani; Moagini, Hohler, Tasca and Gardoni 
for primi tenori, and Gassier, Santley, PandolUni, 
Bossi, FohaudRokltauskyasBassi and Baritone. 

The London World's con-espoudenco IVom 
Paris somewhat ditlers Irom that sent the 
Orc7testra in regard to Don Carios. It premises 
comment upon that opera by averment, that never 
was there a musical season more bairon of events, 
than thatjust being brought to a conclusion in 
Paris. Were it not ibr the production ot "Don 
Carlos ■' and the anticipations regarding " Romeo 
ctJuliictte," no apology would be required tor 
not writing as usual. The excitement about 
"Don Carios" was intense, as may be supposed 
Irom stalls bnnging six hundred franca each, but 
I cannot say it achieved a success the flrst night. 
To many the new opera was a ilisappointment, and 
that opinion was freely expressed after its flrst 
performance. Some of the best judges, however, 
bodly asserted that "Don Carios" was one c'f 
Verdi's most admirable works, and cot:t lined son e 
or his m;st powerial and splendidly dmmatlc 
music. Those who upheld the opera arc likely to 
have Iho best of it, bs those who found lault the 
first night are beginning to change their senti- 
ments, and own that they see much in the music 
to praise. By and by, I should not be surprised 
to Und it a fl st rate success, and every word ot 
condemnation rescinded and eulogy suMituted. 
Had.Vei-di followed the counsel of some good 
Iriends and used the pruning knife libei-aliy, in all 
probability, it would have been a triumph on the 
flrst night. Now that cuts have been made and 
scenes condensed, there is every prospect that 
" Don Carios" will resolve itself into a great hit. 
I have heard it twice and confess to ailniire some 
of the music vastly, bultUncy that here and there 
in endeavoring to be grand and sublime, Verdi 
has ventured beyond Ms depth, and not reached 
the height of his aspirations. The performance 
13 in the best style of L'Academio, so that Verdi 
cannot complain on that score. Of les Italiens 



he says " But for Patti, the pertormances would 
be aa dull as Erebus. By her aid the repre- 
sentations have occasionally sparkled, but other- 
wise that opera's lustre seems to have died out. 
The revival of "lUMatrimonio Segreto" was a 
failure, and no wonder, for except Gardoni, every 
artist in its cast was deplace. Frascbini had 
welcome from that public and critics, but that cor- 
respondent does not like him although his great 
reputation serves a manager well. He says Verdi's 
b'ist in L' Opei-a is very like him, and that Mile 
Krebs. achieved briHiant success In L'Athenee 
concert, pe deems her open to criticism not.- 
withstanding all her remai-kabla dexterity 61 
finger, playing as she does with great c/iicue and 
performs like premier farce style. He names 
Weber's "Mto Perpetuo" as being taken at too 
rapid a pace, so that ita clearness did not appear. 

Petit the new basso from Le Lyrique performed 
"Meflsto" so well at Gye's opera that favorable 
comparison with Fure in that role honored the 
debutant. Lucca and Mario were admiiable in 
"Faust" equally with last season. 

Vilda did not olitain credit for the dramatic 
music allotted to Norma any more than last sea- 
son. Miles'. Ackerman and Nau, Slgnori Marino, 
Guadagni, Bagagiolo andCotogni are with Petit) 
Gye's artistic novelties lor this season. 

The following New Operas have been performed 
tor the flrst time in the theatres of Italy dunn" 
the year 1866:— 

"Anelda da Salerno," composed, by Vlcini, 
performed at Brescia. 

"La Vivandiera al Campo di Prederico II., » 
Ticci, Siona. 

"I due Mariti, " D'Arlenzo, Naples, iTeatro 
Bellini'. « , t 

"Uberto da Brescia," Bajetti, Milan (Teatro 
Carcano). 

' ' Veronica Cybo, " Meiners, Florence (Pergola\ 

' ' Aldtt, " Lo vati-Cuzzolaui, Alghero. 

"Dn Giorno di Quarantena," Count F. M. 
Albini, Bologna (Teatro Contavai;i>. 

"II Conte di Kouigsmark," Apolloni, Florence 
(Pagliano;. 

"Lorettarindovina,"Ruggi, Naples (BeUini^ 

"Sofla,"CarlotlaFeiTari, Lodi. 

"L'uUimodegli Incas," Persichinl, Pisa. 

"Penelope," Rota, Trieste. - 

"II Cantor di Vcnezia," Marchi, Florence 
(Pag iano\ 

"Zuleika," Cisotti, Milan, (Carcano). 

"Vu-ginia," Mercadante, Naples (S. Carlo\ 

"Isabella Or Jni,"Bombarda, Verona. 

"II Vin di Barbera," Cotti-Caccia, Pinerolo. 

"La Piglia del Marinajo," ' Conti, Naples 
(Bellini). 

" Claudia,." Cagnoni, Milan ,Connobbiana\ 

"Caterina Howard," Petrella, Rome i Teatro 
Apollo. 

" Alt' la o 11 Posto d' Onore," Bouglia, Turin. 

" I Piglia di Borgia," Strigelli, Milan (La Scala\ 

"La Duchessa di Guisa," Paolo Serrao, Napes 
(S. Carlo\ , . . V «> 

Positive statement is made by a London journal 
respecting Felis' preparation of " L'Alricaine" 
for L'Academle. " A great many incorrect re- 
ports have been circulated on the subject of 
Meyerbeer's Africaine, and certain allegetl alter- 
ations and additions to the music attributed to 
M. Fetis. M. Fetis superintended the production 
of the work; bat I am assured that ho neither 
added anything nor took anything away from the 
original score.. Meyerbeer had Bnished the opera 



to the last cote. He had even set some portions 
of it in two anj even three diS'ercnt ways, and it 
was M. Fetis's task to chooae between the various 
readings. I learn from' a respected cotemporary, 
that there were twenty-one numbers in the opera, 
without counting two grand instrumental pieces, 
a 'Religious March,' and an 'Indian March,' 
in which a pastor a troop of dancing-girls is in- 
cluded. An air tot Mdlle. Battu, in the first act, 
and one tor Mdlle. Sass, in the second, were both 
published in two bei's. M. Faure'a principal air 
wa; published tor baritone, tenor, and bars; and 
there were also two tratisposea^ editions tff a 
ballad which M. Faure had to sing in the third 
act. Finally, out of M. Naudin's scena, in the 
Iburth act, as many as four dlflierent publications 
were made; two of the scena Uself, and two ot a 
melody extracted from it." ' 

Mme. Zucchi appears to have gained with the 
excessively fastidious public of Madrid, equal 
favor; in performing Selika's r61e with that con- 
ceded hei: in New York, for highly dramiktic and 
expressive presentment of "L'Africaine." El 
Espanol, published In Madrid, reviewing that 
perforiiiance, says: ' -The character of Selika re- 
quires, for true interpretation, poetical and dra- ■ 
matic instinct, with especial talent tor individu- 
alization. She is not a child of refined Europe 
who presents herself as "L'Africaine;" neither is 
shealhll-blooded, lerocious African or a vulgar 
woman. She comes from a burning, tropiwl 
clime, is of a peculiar race, whose superiority 
arises Horn Hindostan's civilization, sustained by 
the religion of Bramah. In that guise, Madame 
Carozzi-ZucchUaithlUUy represented the author's 
Ideal, without exaggeration, delineating the char- 
acter with equality and delicate touches of senti- 
ment. Her voice, by its quality, sonority and 
power, combines peritecdy with "L'Africaine-s" 
passion-fraught situations and intense emotions. 
She use the mezzo voice with remarkable skill, to 
depict tlio variant shades of feeling and senti- 
ment. Combining these qualifications, we deem 
her worthy of comparison with the best prime 
donne who have essayed that difficult and inter- 
esting character. She is equally fortunate in ap- 
prehending the just reading ol recitatives, and 
clear delivery of them. Especially Is she thus 
admirable in Act fli-st, where clear a d well-ac- 
centuated phrasing appears. The ballata of Act 
second was sung with sweet medium notes, 
whose melody softened the wild tempest ol pas- 
sion, and in the followina: duo wiih tenor she 
phrased so earnestly and vividly that vehement 
applause followed. In the recitatives of Act 4th 
and its grand love duet, her development ol pas- 
sion and radiant joy elicited another buret of en- 
thusiastic applause. The deatli scene, which is 
extremely difficult and dramatic, revealed another 
striking proof ot her great talent and delicate 
vocalization. She was liear;iiy rccai'ed after 
that by a public that well know3_ how to appre- 
ciate real artistic merit, lo receive their hear! y 
conflrmation of honor to a true artist." The critic 
tenders In couclusion bis congratulations upon 
her great success. 

At Beriin's Royal Opera House, "Fidelio" for 
Mme. Wippern, "La Traviata •' for Mile. Artot, 
"P. Cortiz," in which Niemann is declared in- 
comparable, " Ths Midsummer Night's Dream " 
w.th Mendelssohn's lovely music, and " Fra Dia- 
vo!o " to show olJ Lucca's sensational Zerlina Be- 
tore visiting London. Alter severe negotiation 
all dlfilBrenccs between the dlrectlon,.and Lucca 
and Niemann were finally ai^usted to mutual sat- 
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isfaction. ^Niemann gets $1,500 per month there 
during four moutlis, beside his pension for service 
at Hanover. 

Waclitel is reported as very successful in opera 
at Hamburg, a town which claims both him and 
Titiens as natives. 

Mile. Carina, from Pesth's National Theatre, is 
creditied with extraordinary success, at Vienna, 
In "Faust '■" and " Les Huguenots " — performing- 
Marguerite and Valentine. 

Zellner'S' historical concerts and those given by 
the Mannergesangsverein, excited remariiable in- 
te. est there. 

Rumors tVom Munich presage trouble it Wag- 
ner's influence over Bavaria's King shall be com- 
pletely re-established, and his ministry are re- 
ported to have remonstrated against such an un- 
desirable consummation of folly. 

At Leipsic's 19th Grewandhaus concert, Beetho- 
ven's 9th Symphony, Cherubini's overture to "le 
Porteur "d'eau," and scenes from Schumann's 
" Genevieve," were pertormed. So fully attended 
have, beea these concerts, that many could not 
find space within the saloon who desii'ed to par- 
ticipate. 

Immense success, by report, awaited Meyer- 
beer's "Dinorah," at PlorenceV grand Pergola 
Opera House, and Slme. Leontine de Maesen was 
awarded high distinction for beauty of voice and 
slsiU in vocalization. 

" L'AMcaine " still reigns at Geneva's grand 
theatre, which is crowded every night she appears 
there. 

■ Large report is made from Moscow and St Pe- 
tersburg about floral tributes paid to Mile.- Gran- 
zow, one fanatical admirer casting 1,800 francs 
worth at her feet on her farewell night— he super- 
intends the tisheries in Archangel — while a wagon 
load of flowers crowned with a deputation from' 
St. Peteraburg to otlier still more floral largesse to 
her, awaitedthat celebrity at Russia's Ironiier. 

When Patti and Fraschini performed in "Lucia 
dl Lammcrmoor," at Lcs Italiens,"' 16,622 fanes 
were received- for places sold, decided proofs that 
both attract largely there. . 

When read to principals at L'Opera Coiuique, 
Jacques Oil'enbacli-'s three act opera "Robinson 
Crusoe," p.'oduced very great efl'ect with them, 
and expectations of its decided success. 

_ Henri Ravina's concerto excited remarkable 
enthusiasm with those present at L'Athenee, even 
the orchestra joining in strong demonstrations of 
honor to both composer and player. . 

In a recent soiree at Rossini's, an unpublished 
melody comprised by him, called "Zbra, or the 
little Bohemian," aflorded Mile. Rives opportunity 
to charm a fastidious public. 

Grisi's charming daughters obtained when 
singmg in a private concert recently, with Ade- 
lina Patti, a grand success — on dit. 

The commission which presides oyer Historical 
Music tor I'Expodtion Universelle, is disabled 
from active procedure by a severe accident to 
Fetis, its. President. . 

Dittuse explanations are given respecting mu- 
sical contributions oflered by Rossini to I'Exposi- 



tion and what alterations ho made in a chorus 
from " Lo Comte Ory." His purposes respecting 
the chorus " Buvons-buvous " are stated to sym- 
pathize with orphconic success. > 

Laura Harris, Bottesini, and Brothers Guidon, 
were highly praised at L'Ouest musical associa- 
tion's last concert, Bottesini for his tamed Car- 
nival piece, and she for "Queen of Night's'' 
air. 

A terrible uproar is described aa taking place 
in Avignon's theatre while " La Favorite" was 
iSieriormtag there for benefit of *e company 
attached to it, because . Vial replaced Sol — ^re- 
ported sick — and not until a good joke from Vial 
disarmed wrath, in the last act, did that noisy 
interruption cea.se. 

Mapleson's programme appears in late London 
journals. He opens no special novelty m opera 
but reinforces Tilieus and De Murska with Ubrich 
and Giacconi. For contralti he oilers two novel- 
ties — ^Eracio and Martelli. PandolOni a new 
baritone from San Carlo is also promised. His 
season runs thbty nights. ~ 

Gye's season opened propitiously his first two 
operas having crowded audiences. Lucca, Mario 
and Petit were very successful in Faust, the latter 
being equal to Faure. 

Blind Tom, after giving farewell concerts at 
St. James' Hall, London, pertormed at Herz's 
Saloon, Paris, where little Careno also gave a 
concert, and Rosa Czlllag gave a matinee, assist- 
ed by Mine. Bedogni, Delle-^Sedie,* and Capoul, 
terminating with a comedy. 

Mile. Masson, aoncepopnlar singer in-¥aris, 
died there recently, and I'Emperatice caught so 
bad a cold at I'Expositiofi's opening that she 
could not attend the grand concert at Des Tuil- 
leries, which occurred soon afterward. 

Mme. Parepa announces in the London Musical 
World that she will not visit London this season, 
and that she is engaged besides all this summer, 
tor six months afterwards, in Italian opera, con- 
cert, and oratorio performance. 

The Reid concert at Edinburgh University is 
represented to have bee;) very successfhl, with 
Manns to direct, Sainton to lead, and Mme. 
Dolby, Mile. Ennequist, Cumhiings, Pauer and 
Sainton as principals. The orchestra perform- 
ance IS highly praised. Mile. Ennequist warmly 
eulogised, and Mme. Dolby much admired by a 
crowded audience for her performance of Profes- 
sor Oakeley's lovely ballads— " Home they 
brought thy warrior dead, "..and "TheTrouba] 
dour." 

Petit is said to have dashed, in his excitement 
i on debut at Gye's opera, considerable liquor upon 
musicians in orchestra. 

Benedict conducted at Liverpool's Philharmonic, 
concert his " St. Cecilia " legend, cantata. 

Louisa Pyne's benefit concert proved a great 
success, and she is again restored to active con- 
cert engagement. 

Chappe I's benefit concert at St. James' had an 
immense patronage, having a brilliant programme, 
lo draw the crowd and hear the last performance 
by distinguished artl'ta. 

Florence Lancia's English Opera company is 



reported as doing a good business in provincial 
towns. 

We notice in Western journals earnest com- 
mendatton of the concerts given by the Mendels- 
sohn Quintette Club, from Boston, assisted by 
Camilla Urso and Miss Adelaide Phillips. In ten 
days 2,400 miles were traversed and twelve con- 
certs given. All were fully attended, the several 
publics charmed, and those who managed that 
enterprise were handsomely repaid tor all risks 
incurred. 

Mme. Urso, after performing in several con- 
certs at BaUimore, returns to Boston lor "another 
series of concerts in that city and vicinity, ^ho 
receipts at her testimonial concert in Boston ex- 
ceeded two thoDsand dollars, affording unequivo- 
cal evidence of her very high estimation with that 
musical public. 

We learn that another English Opera p ompany 
is seriously proposed, and that Miss Richings' 
company will next season produce two operas by 
Wallace and one by Benedict, which are new to 
American publics. 

Mr. Bernardi replaces Wylie in that company, 
and ttom his excellent performance at St. Ste- 
phen's church on Easter Sunday, we deem him a 
decided acquisition to Miss Richings' opera. 



What is Pleasanter than Social Sinoino?— 
When friends meet and the lively word and social 
jest are intermingled with the voice of song-, the 
spirit throws off care and thought and recreates 
itself that it may be better fitted for the hour of 
toil. Those who are able to meet at stated times 
and spend an hSnr in the practice of music, lose 
much by neglecting to do so. Thereis not a ham- 
let or a village, hardly a country place where a 
singing class may not be formed and music 
practiced ; and this, too, not as a task, bat as a 
source of deep, heartfelt pleasure. The desideratum 
for such as classes is simple, hom'e music, such as 
stirs the heart, and causes its depths to' well forth 
in gladness and joy, or to sympathize in pensive 
thought. And this music should be new, else we 
tire by too much repetition; and various in kind 
and subject, else some chords of the heart are left 
untouched. What can supply this desideratum 
but periodicals devoted to the cultivation of the 
art! And who would forego such advantages 
when a little exertion would secure them t 



An Obigi!JAL Poktbatt op Shakspeare.— A 
friend of mine has a miniature bearing the follow- 
ing inscription, which is written on paper at the 
back: "An original portrait of W. Shakespeare, 
taken during his life, and once in the possession 

Ithe Dudley family, which was held in h'gh 
estitnation by them. The late John Lord Dudley 
and Ward, who kept It amongst his greatest valu- 
ables, presented it to Mr. James Gubbins as a 
ta'ien ol his friendship for him. N. B. The por- 
t -alt in the days it was t.iken cost only sixpence. 
The above was written July 10th, 1793." The 
miniature is painted on wood, ii a black wooden 
fi-ame, with a simple gold beading, and is in size 
s'x iiches by two. Shakspevre is represented 
with little beard and eyebrpws, bit krge mus- 
tachios and brown hair, irclined to curl; his 
dress nblue tunic, with a B; ronlc collar. 



